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WHEN DID YOUR PENCHANT FOR PHOTOGRAPHY SHOW UP?
In my junior year in college, I was studying in Milan. I was immersed 
in all that beauty and wanted to document it.  It was my fi rst 
time out of the country and needless to say, I was inspired. Also, I 
needed photographs for school projects.  When I returned home 
everyone that saw my photos told me how good they were.

WHAT WERE YOU SHOOTING WITH?
I don’t really remember, probably a little Fuji digital.

AFTER THAT, WERE YOU MOTIVATED TO KEEP SHOOTING?
I was, and because I returned to Europe right after graduation and 
spent four months there, it ended up feeling like an extension from 
my previous trip, as I kept shooting all the beautiful buildings and 
sites. Milan was our base and we traveled extensively from there, 
doing the bohemian thing through Europe. I brought a slightly nicer 
camera, and no, I don’t remember what kind. It wasn’t professional; it 
was easy.

DID YOU SHOW THEM TO YOUR FRIENDS?
Oh yes, and the response was priceless. It was: Oh, these are real-
ly nice, but how come there are no people in them?

THAT’S FUNNY AND PREDICTABLE. SO, WHAT MAKES YOU 
STOP AND SHOOT?
I’m inspired by classicism in general and things that have a sense 
of timelessness, that move me beyond the moment and take on 
a quality that transcends time. Just look at the Parthenon. When 
something intrigues me, I can see the shot before taking it, and 
then I frame it up, stay as straight within the subject’s lines as pos-
sible and shoot.  And, I use my iPhone.

DO YOU SHOOT IN BLACK AND WHITE?
No, I shoot in color and do the fi ltering. I brighten the images 
signifi cantly which gives it more of a silver quality. Black and 
white somehow strengthens the context of the shot and brings 
cohesiveness to the collection. 
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There is a purity, a comfort that resides in good design. 
Although ‘good’ design can be very subjective, I do believe 
there are certain natural relationships that occur in design 
that are ‘just right’, that most people, whether they gravitate 
towards the style or not, can still admit there is something 
about it which they fi nd pleasing to the eye.

I’m drawn to old 
cemeteries and 
classical temple-in-
spired facades. 
Here, at Bergfried-
hof Heidelberg, 
I particularly 
enjoyed the pedi-
ment relief sculp-
ture and the way 
the mausoleum 
seems to hide in 
the trees.  

Jesuitenkirche in 
Heidelberg, Germany 
is painted white with 
accents of gold. It’s so 
ethereal and the sheer 
volume of the space 
makes for a moving 
experience for the 
worshipper.
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Columns of 
San Lorenzo is 
an ancient ruin 
site in an area 
of Milan with a 
young vibrant 
nightlife. I am 
drawn to that 
collision of 
antiquity and 
modernity.

View more of Stephen's work at stephenshutts.com


